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What is the current existence of love in 
architecture and design, if not limited to notions 
of romance or beauty?  

What does it mean to design with love? Inflection Vol. 12 explores 
the theme of love, a concept that does not sit comfortably within 
mainstream architectural discourse, often considered too trivial 
or intangible for academic attention. Yet the contents of this 
issue of Inflection propose that it is precisely in this apparent 
intangibility that love reveals itself as a poetic act to guide design 
towards a more meaningful, ethical, and sustainable way of 
being. Contributors consider the connection between love and 
the built environment, including questions such as: What is the 
current existence of love in architecture and design, if not limited 
to notions of romance or beauty? How can love act as a critical 
force in the creation of relationships between people and their 
environments? What does it mean to design with love?  

Acknowledging both the complexity and universality of love, 
Inflection Vol. 12 invites readers to reconsider the value of 
engaging with love in design. 

Inflection is a student-run design journal based at the 
Melbourne School of Design, University of Melbourne. 
Founded in 2013, Inflection was born from a desire to stimulate 
debate, generate ideas and engage with contemporary 
discourse in design and architecture. The journal advocates 
the discursive voice of students, academics and practitioners 
alike. Inflection is published annually by the Melbourne School of 
Design at the University of Melbourne and Melbourne Books.

Melbourne School of Design Journal
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CONTRIBUTORS 

Tony Birch 
Tony Birch holds the Boisbouvier Chair in Australian Literature at the University 
of Melbourne. In 2017 he was awarded the Patrick White prize, in recognition of 
his contribution to Australian literature. He is the author of four novels, five short 
fiction collections and two poetry books. In 2022 his book, Dark as Last Night was 
awarded the Christina Stead Literary Prize and the Steele Rudd Literary Award. 
The book was also shortlisted for the 2022 Prime Minister's Literary Award for 
fiction. His most recent book is On Kim Scott: Writers on Writers (2024). 

Simona Castricum
Simona Castricum is an artist working on Wurundjeri Country in Naarm/
Melbourne, exploring trans and queer spatial politics through music, architecture 
and design. Simona’s collaborative, mentoring practice spans performance, 
broadcasting, installation and writing—imagining future worlds through sonic 
and spatial propositions grounded in autofiction and transfeminist practice. She 
is a recipient of the University of Melbourne Chancellor Award for her doctoral 
research, "What if Safety Becomes Permanent? Architecture and Music as a 
Site of Transing." Simona is the inaugural winner of the Australian Institute of 
Architects’ Gender Equity and Diversity Award in Victoria. 

Vinu Daniel 
Vinu Daniel is the founder of Wallmakers, an award-winning architecture practice 
specialising in sustainable, cost-effective and context-sensitive design. He 
earned his BArch from the College of Engineering, Trivandrum in 2005 following 
which he worked with the Auroville Earth Institute for the United Nations 
Development Programme on post-tsunami reconstruction. Since founding 
Wallmakers in 2007, he has pioneered innovative techniques like the Debris Wall 
and Shuttered Debris Wall, using site-sourced and waste materials. Wallmakers 
has received global recognition, including the Royal Academy Dorfman Award 
(2022) and a TED Talk invitation

Celeste De Clario Davis 
Celeste de Clario Davis is a Melbourne-based filmmaker and artist, working 
across video and photography. Her practice explores the epistemic and 
representational dimensions of lens-based documentation, specifically in 
relation to events, spaces and objects that are in flux, or unstable. Most recently, 
she completed her first Screen Australia-funded feature documentary, Things 
Will Be Different (2023) with Lucie McMahon.  

Fatou Kiné Dieye 
Fatou Kiné Dieye is a consultant specialised in the design of buildings, policy 
frameworks and the corresponding supply chain mechanics necessary for 
building Sub-Saharan Africa’s next generation of green and inclusive cities. She 
was previously the Managing Director of Skat Consulting’s offices in Rwanda, 
Burundi and DR Congo, responsible for the implementation of the Swiss 
Cooperation’s construction industry transformation program for Africa’s Great 
Lakes Region. Prior to joining Skat, Fatou was team leader for the Affordable 
Housing and Neighborhood Development Unit for the City of Kigali and an urban 
designer for the New York City Department of City Planning. Fatou holds degrees 
in architecture, urban planning and sustainability management from Princeton 
and Columbia Universities.

Garry Emery  
Garry Emery established one of the most influential design practices in 
Australia. He is a design consultant for high-profile national and international 
projects, including the world’s three tallest buildings. He has lectured, been 
widely published, received numerous awards and has exhibited globally. He has 
served on international juries for design and national juries for architecture and 
urbanism. He is a member of Alliance Graphique International; a fellow of the 
Society of Experiential Design; a fellow of the Australian Institute of Architects; 
a fellow of the Chicago Athenaeum Museum of Architecture and Design; and a 
fellow of the International Council of Design. He holds a PhD in Design from RMIT 
University, where he is an Adjunct Professor.  

Thomas Essex Plath 
Thomas Essex Plath is an architectural practitioner, who teaches and occasionally 
writes about architecture. He has a background in both architecture and 
sociology. His practice, teaching and writing focus on housing and domestic 
life. He has worked on large-scale social housing projects in Australia and the 
Netherlands. He is currently undertaking research on contemporary apartment 
floor plans in Melbourne, alongside writing on the everyday in architecture. 

Hélène Frichot 
Hélène Frichot is currently Professor of Architecture and Philosophy, Faculty of 
Architecture, Building and Planning, University of Melbourne, Australia. Previously, 
she was Professor of Critical Studies and Gender Theory and Director of Critical 
Studies in Architecture, KTH Stockholm, Sweden. Her recent publications include 
Dirty Theory (2019) and Creative Ecologies (2018) and the co-edited collections 
Infrastructural Love: Caring for our Architectural Support Systems (2022); 
Architectural Affects After Deleuze and Guattari (2021); Writing Architectures 
(2020); a special issue of the Journal of Architecture, Jennifer Bloomer: A 
Revisitation (2024); and a special issue of the Deleuze and Guattari Studies 
Journal, celebrating 100 years since Gilles Deleuze’s birth, entitled A Deleuzian 
Life—A People to Come (2025). 

Felix Garner Davis & Nina Nervegna  
Felix Garner Davis and Nina Nervegna are designers and writers. They collaborate 
across architectural practice and transdisciplinary speculation, focusing on 
small civic buildings and sites around Naarm/Melbourne. Their approach fuses 
traditional and experimental methods, equally interested in construction detailing, 
poetry, counter-cartography, field recording and installation. Before studying 
architecture, Felix trained in literary studies, specialising in spatial poetics and 
Nina trained in fine art and service design, specialising in painting and wayfinding. 
Their graduate thesis at the Melbourne School of Design "Limb" received the 
Bates Smart Award. Nina also received the Ernest Fooks Memorial Award and the 
Edward Fielder Billson Medal. 

Lina Ghotmeh
Lebanese-born Lina Ghotmeh, founder of Lina Ghotmeh—Architecture, is 
celebrated for her sustainable, innovative and inclusive designs. Guided by her 
philosophy, ‘Archaeology of the Future,’ her work connects history, nature and 
materiality. Her notable projects include the redesign of the Western Range 
galleries of the British Museum; Qatar’s permanent pavilion at the Venice 
Biennale, Bahrain Pavilion for Expo 2025; the 22nd Serpentine Pavilion in 
London (2023); and the Estonian National Museum in Tartu (2016). Lina Ghotmeh 
lectures internationally and has held leading academic roles at Yale University, 
the University of Toronto and Harvard University Graduate School of Design. 
Her awards include the 2023 Great Arab Minds Award, the 2020 Schelling 
Architecture Award and the French Architecture Académie's Prix Dejean (2016). 

Greg Girard 
Greg Girard is a Canadian photographer whose work has examined the social and 
physical transformations across Asia’s biggest cities for more than four decades. 
He is the author of numerous photographic books, including City of Darkness: Life 
in Kowloon Walled City; Snack Sakura; American Stopover; JAL 76-88; Tokyo-
Yokosuka 1976-1983; Hotel Okinawa; Under Vancouver 1972-1982; Hanoi Calling; In 
the Near Distance; and Phantom Shanghai. His work is held in the collection of M+ 
Museum, Hong Kong; the National Gallery of Canada; the Art Gallery of Ontario; 
the Vancouver Art Gallery; and other public and private collections. 

Bradley Kerr
Bradley Kerr is a Quandamooka man and architect on Wurundjeri Country. He 
is an Associate Lecturer at the University of Sydney and Monash University. He 
co-chairs the Australian Institute of Architects’ First Nations Advisory Committee, 
contributes to boards and committees, curates the BLAKitecture series. He was 
awarded the 2024 Victorian Emerging Architect Prize and 2023 Dulux Study Prize.

Kaylie Salvatori 
Kaylie Salvatori is a Salt-Water Yuin woman and the Founding Director of 
COLA Studio. She is a landscape architect and a cultural design strategist who 
specialises in Indigenous design collaboration and Country-positive approaches. 
She priorities Country in her work, advocating for First Peoples’ custodianship. 
She connects cultural-ecological systems in public and commercial spaces, 
excelling in concept ideation, storytelling and material selection while promoting 
biodiversity through her unique design practices.

Jimenez Lai
Jimenez Lai was born in Taiwan, came of age in Canada and lives in Los Angeles. 
Before establishing Bureau Spectacular, Lai lived in a desert shelter at Taliesin 
and resided in a shipping container at Atelier Van Lieshout on the piers of 
Rotterdam. His first book, Citizens of No Place: An Architectural Graphic Novel 
(2012) was published by Princeton Architectural Press with a grant from the 
Graham Foundation. Lai represented Taiwan at the 14th Venice Architecture 
Biennale and his work is held in the permanent collection of MoMA, SFMOMA, 
Art Institute of Chicago and LACMA. 

Iggy Licup 
Iggy Licup is a Filipino design practitioner based in Melbourne. A graduate of 
the University of Melbourne with a MArch, his work explores the theoretical and 
practical possibilities of design representation, as well as personal themes at 
the intersection of immigrant identity and queerness. With a goal to ‘multi-
disciplinise' his current practice, he is furthering his academic pursuits through 
an MA in Arts Management at RMIT University. 

Samiha Meem 
Samiha Meem is a designer and writer whose research explores how image, 
media infrastructures and popular culture intersect with the representation, 
consumption and production of architecture. Her writing has appeared in e-flux 
Architecture, Real Review and the Journal for Architectural Education. Her 
design work and collaborations have been exhibited at Nuit Blanche Toronto, La 
Centrale galerie Powerhouse and Nike Soho and featured in New York Magazine, 
Interview Magazine and the Architect’s Newspaper. She teaches architecture 
at the Knowlton School at The Ohio State University, following her 2023–25 
Howard E. LeFevre ’29 Emerging Practitioner Fellowship. She previously taught 
at McGill University, where she earned her MArch and holds a BArch from the 
University of Waterloo.  

Jane Mooney 
Jane Mooney’s professional status was first established at Emerystudio, then 
in London with Pentagram, a renowned global practice. An award-winning 
multidisciplinary designer, she is a pedant with a focus on communications and 
a lifetime passion for art, architecture and design. With Garry Emery she is a 
communications and brand design consultant for the Venice Virtual Biennale 
of Architecture. Much of her work dedicated to cultural enterprises, particularly 
within the visual arts and architectural sectors. She holds a BArch (Hons) in 
Graphic Design from Swinburne University of Technology. 

Nervegna Reed Architects 
Nervegna Reed Architecture is an award-winning architecture practice 
established by Anna Nervegna and Toby Reed in 2004. NR projects include social 
housing and community projects in regional Victoria, Melbourne, Hobart and 
urban planning in China. Their design for the Central Goldfields Art Gallery was 
exhibited in the 2023 Venice Architecture Biennale,  won the RAIA's John George 
Knight Award for Heritage Architecturean award for the best public building 
category at the 2A Awards in Dubai. They extend their architectural dialogue 
with writing and the making of architectural documentaries and videos. NR have 
guest edited 2A Magazine and Architecture Victoria. Toby contributed the chapter 
‘Screenness’ to the book The Physical and the Digital City (2024). 

Alberto Pérez-Gómez
Alberto Pérez-Gómez studied architecture and practiced in Mexico City. In 1983 
he became the Director of Carleton University’s School of Architecture (Ottawa, 
Canada). Since 1987 he occupied the Bronfman Chair at McGill University, where 
he founded the History and Theory post-graduate programs and is now Emeritus 
Professor. He was recognized with the Order of Canada in 2020. Pérez-Gómez 
is the author of numerous essays published worldwide. His books include 
Architecture and the Crisis of Modern Science (1983; Hitchcock Award in 1984), 
Polyphilo (1992), Architectural Representation and the Perspective Hinge (1997), 
Built upon Love (2006), Attunement (2016), Timely Meditations, (2016) and An 
Alliterative Lexicon of Architectural Memories (2024).

Sarah Robinson 
Sarah Robinson is an architect, writer and educator. She was the founding 
president of the Frank Lloyd Wright School of Architecture Board of Governors. 
Her books—The Architecture of Resonance: from Objects to Interactions (2025) 
Architecture Is a Verb (2021), Mind in Architecture: Embodiment, Neuroscience and 
the Future of Design with Juhani Pallasmaa (2015) and Nesting: Body, Dwelling, 
Mind (2011)—are among the first to explore the connections between the 
embodied cognitive sciences and architecture. She is a is an Adjunct Professor 
at Aalborg University, Denmark and teaches the Neuroscience Applied to 
Architectural Design program at IUAV University of Venice, where she also serves 
on the scientific board. 

Alex Selenitsch 
Alex Selenitsch is a Melbourne-based poet and architect known primarily for his 
concrete poems but also for his drawings, artists books, objects, furniture and 
architecture. An exhibition of his architectural research, titled ‘Language Factory,’ 
was held in the DULUX Gallery, Melbourne School of Design, during the COVID 
lockdown. His most recent books are LOOK! (2021) a collection of his concrete 
poems; and Purgatorio Re-placed (2021), a re-write of Dante’s Purgatorio. 

Robyn Sweaney 
Robyn Sweaney is an artist working and living in Murwillumbah, northern NSW. 
Her practice excavates the complexities of place by responding to the suburban 
mundane of Australian environments. Her tightly refined work in acrylic, gouache 
and graphite is inspired by her local landscape and many road trips throughout 
rural Australia over the past 20 years. Sweaney’s work is in the State Library of 
New South Wales collection, Artbank and in numerous other regional galleries 
and private collections throughout Australia and Europe. She has exhibited widely 
as a solo artist and as part of many selected prize and collaborative exhibitions.

James Urlini 
James Urlini is interested in how heritage values are interpreted and shared 
through public history and microhistory, with a focus on postwar migrant and 
industrial heritage. Outside of research, he works as a graphic designer at 
Arcitecta, a Northcote-based database management software company, where 
he contributes to the development of a digital asset management system (DAMS) 
for research, media and entertainment and cultural institutions. He holds a 
MArch/MUCH from the University of Melbourne. 

William Ward 
William Ward is an Education Fellow in Architectural History & Theory at the 
Melbourne School of Design. His research areas include scholarship of teaching 
and learning (SoTL) in architecture and design, more-than-human design and 
interdisciplinary design pedagogy. In particular, he is interested in how emerging 
models of design practice and education might support sustainable, just and 
inclusive futures. He holds a MArch from the University of Melbourne. 
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Samiha Meem

Right: Samiha Meem, Ava and Nathan, 2025.
Left: Samiha Meem, the IBM System 360, 1964.

Samiha Meem

The search for “love” in my inbox returns not confessions 
or vows, but automated dispatches from Wealthsimple, 
SSENSE and Angelika Film Center. Maybe what I’m 
chasing is scattered across these fragments—or perhaps it 
comes later, once financial security, raw denim and indie 
thriller tickets have managed to impress a fledgling crush.  
Once, however, love was peripheral to daily affairs—if not 
a direct threat to church and state-sanctioned marriage, 
monogamy and reproduction. All its passion, though made 
ubiquitous by poets, philosophers, religious intelligentsia, 
industrialists and physicians, remained underwritten as 
a non-utilitarian expenditure: tempered, always to be left 
untouched. The secular reform of such half-choked desire 
into the modern bind of freedom and choice marked 
an unprecedented expansion of its public resonance, 
naturalising love as the dominant cultural apparatus 
through which we accept submission.  Our economic and 
emotional temperaments were drawn into each other 
irreversibly to make up a unified regime of privatised 
feeling, brutal decisionisms and bluff satisfactions. This 
greased the expansion of capitalism to, inevitably, deliver 
the frictionless swipes of a billion-dollar techno-industrial 
love complex, where the promise of love acculturated 
the rhythm of an insatiable appetite so that a finite 
world of infinite consumables could be held upright. The 
left-brained, sorting through specialty appeals, financial 
liabilities, ideological misalignments, bad habits and 
bad hairlines from an endless stack of already-sanitised 
possibilities, meets an improbable optimism that some 
inviolate passion, if it ever were, could yet appear. In a 
cold reversal, we must grasp at love even as we stumble 
around in the dark.

It is understandable, then, that the participants of the 
U.S. Netflix reality series Love Is Blind surrender to another 
blind setup of depth-by-force. Each season relocates to a 
new city and cuts a cross-section of resident heterosexuals: 
marriage-minded, allegedly, but trapped in the superficial 
stutter of dating technologies. Singles arrive at the 
68,000-square-foot California soundstage, where they are 
cloistered in pods to date within an unseen pool based 
solely on “who they are on the inside,” (though already 
pre-screened for age, occupation, psychological stability, 
baseline attractiveness and an ineffable X-factor casting 
directors call a “good citizen”).2  After ten days, contestants 
enter provisional engagements. Man and woman are 
brought together in a ceremonial unveiling, before being 
routed through 'real world' compressions—honeymoon 
hotels, cohabitation condos, family visits and after-work 
happy hours—to decide, at the altar a month later, 
whether to marry or walk away. 

This self-described 'experiment' opposes clinical 
conventions of modern dating and exhorts more 
enchanted forms of romance. It recalls Lee Mackinnon’s 
distinction between literary and computational 
“discourse machines” of love. The literary—idealised in 
novels, frescoes and symphonies as 'true' romance—is 
contingent on codes of conduct imbued with meaning 
by religious, scientific, political, or economic forces, 
repeated so often they appear as natural emotional and 
libidinal reflexes. These codes are calculated twice: once 
to produce the effect of love and again to erase evidence 
of effort.3 The enchantment must appear recovered yet 
reinforced as inseparable from technical arrangement. 
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