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What is the current existence of love in
architecture and design, if not limited to notions
of romance or beauty?

What does it mean to design with love? Inflection Vol. 12 explores
the theme of love, a concept that does not sit comfortably within
mainstream architectural discourse, often considered too trivial
or intangible for academic attention. Yet the contents of this
issue of Inflection propose that it is precisely in this apparent
intangibility that love reveals itself as a poetic act to guide design
towards a more meaningful, ethical, and sustainable way of
being. Contributors consider the connection between love and
the built environment, including questions such as: What is the
current existence of love in architecture and design, if not limited
to notions of romance or beauty? How can love act as a critical
force in the creation of relationships between people and their
environments? What does it mean to design with love?

Acknowledging both the complexity and universality of love,
Inflection Vol. 12 invites readers to reconsider the value of
engaging with love in design.

Inflection is a student-run design journal based at the
Melbourne School of Design, University of Melbourne.
Foundedin 2013, Inflection was born from a desire to stimulate
debate, generate ideas and engage with contemporary
discourse in design and architecture. The journal advocates

the discursive voice of students, academics and practitioners
alike. Inflection is published annually by the Melbourne School of
Design at the University of Melbourne and Melbourne Books.
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How may architecture lend itself to healing, memory and
resilience, articulating the stories of place, human experience
and history while remaining truthfu to the present and
hopeful for the future? For Lina Ghotmeh, this question has
informed her practice, with each project a process of research,
scovery and care. Inflection co-editors Charlotte Schaller
and Nethuni Sumanaweera sit down with Lina to discuss how
architecture can engage with and embrace these nuances.

In your lecture Archacology of
the Future delivered as part of
the Melbourne School of Design
Dean’s lecture series, you position
archaeology as an investigation of
the existing to help envision the
future. You also mention looking at
architecture as constant research
of traces from various disciplines
that are synthesised into space by
creating this fascinating temporal
overlap among the past, present
and future. Could you elaborate
on how you came to this idea and
how significant it has been in
your practice?

chitecture Studio,Par

Growing up in Beirut meant always seeing archacology. Every time a new
building emerges, one discovers traces in a city buried more than seven times,
It to see how our ancestors built space.

I became fascinated by this process of digging, tracing and uncovering the
t. Archaeology is not necessarily a linear process but about collecting

ragments to reconstruct a reality. It is constantly being reconstructed. Being
in Beirut led me to become an architect, as I always hoped we could repair
the city. I think of architecture as a way of bringing people together. That
archaeological process drove me toward a more research driven architecture
practice, where I saw architecture as a way of digging into a place and rather
than imposing a building, letting form emerge from the place as if it had
always been there.

It somehow also solicits the memory and the knowledge of the place, its
resources and traces, both physical and metaphorical. It becomes a process
of making as well. My practice treats every project as resear

the origins of a typology and thinking about the resources of the place,
environment and its physical elements. It becomes an investigative process
rather than an internal architect-led one.
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Sample Spreads from Inflection Journal: Love

LOVEWARE

Samiha Meem

Itis then, that the parti of the

The search for “love” in my inbox returns not
or vows, but automated dispatches from Wealthsimple,
SSENSE and Angelika Film Center. Maybe what I'm
chasing is scattered across these fragments—or perhaps it
comes later, once financial security, raw denim and indie
thriller tickets have managed to impress a fledgling crush.
Once, however, love was peripheral to daily affairs—if not
a direct threat to church and state-sanctioned marriage,
‘monogamy and reproduction. All its passion, though made
ubiquitous by poets, philosophers, religious intelligentsia,
industrialists and physicians, remained underwritten as
a non-utilitarian expenditure: tempered, always to be left
untouched. The secular reform of such half-choked desire
into the modern bind of freedom and choice marked
an unprecedented expansion of s public resonance,
naturalising love as the dominant cultural apparatus
through which we accept submission. Our economic and
emotional temperaments were drawn into each other
irreversibly to make up a unified regime of privatised
feeling, brutal decisionisms and bluff satisfactions. This
greased the expansion of capitalism to, inevitably, deliver
the frictionless swipes of a billion-dollar techno-industrial
love complex, where the promise of love acculturated
the rhythm of an insatiable appetite so that a finite
world of infinite consumables could be held upright. The
left-brained, sorting through specialty appeals, financial
liabilities, ideological misalignments, bad habits an
= bad hairlines from an endless stack of already-sanitised
g R e 2
st possibilities, meets an improbable optimism that some
inviolate passion, if it ever were, could yet appear. In a
Fight:Samifa Meem, Ava and Nathan, 2025 cold reversal, we must grasp at love even as we stumble
Left: Samiha Meem, the [BM System 360, 1964, around in the dark.
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KAITAK AIRPORT

Greg Girard

You didn't need to be an aviation enthusiast or even a
traveller to love Kai Tak Airport. One of the last of Asia’s
‘downtown’ airports, it belonged in a category of its own.

With its single runway sticking into Kowloon Bay, the

U.S. Netflix reality series Love Is Blind surrender to another
blind setup of depth-by-force. Each season relocates to a
new city and cuts a cross-section of resident heterosexuals:
marriage-minded, allegedly, bu trapped in the superficial
stutter of dating technologies. Singles arrive at the
68,000-square-foot California soundstage, where they are
cloistered in pods to date within an unseen pool based
solely on “who they are on the inside,” (though already
pre-screened for age, occupation, psychological stability,
baseline attractiveness and an ineffable X-factor casting
directors call a “good citizen®).* After ten days, contestants
enter provisional engagements. Man and woman are
brought together in a ceremonial unveiling, before being
routed through ‘real world’ compressions—honeymoon
hotels, cohabitation condos, family visits and afterwork
happy hours—to decide, at the altar a month later,
‘whether to marry or walk away.

‘This selfdescribed ‘experiment’ opposes clinical
conventions of modern dating and exhorts more
enchanted forms of romance. It recalls Lee Mackinnon’s
distinction between literary and computational
“discourse machines” of love. The literary—idealised in
novels, fr d jes as 'true’ i
contingent on codes of conduct imbued with meaning
by religious, scientific, political, or economic forces,
repeated so often they appear as natural emotional and
libidinal reflexes. These codes are calculated twice: once
to produce the effect of love and again to erase evidence
of effort.* The enchantment must appear recovered yet
reinforced as inseparable from technical arrangement.

hit with a well-aimed cha siu bau. Kai Tak was more than
infrastructure; it was part of the theatre of daily life.
None of this was planned. As with so much of Hong Kong
and as with the best of what made it great, adjustments
were made to accommodate limitations of geography,

approach required pilots to note th
painted onto a mountain directly in front of them,
disengage the autopilot and then, at 200 feet above one
of the world's most densely populated neighbourhoods,
make a sharp right turn to line up with the runway.

As the aircraft sliced through its 45-degree turn,
passengers on the right side often screamed involuntarily
as the right wing dipped down towards apartment
rooftops festooned with laundry and television antennae.
‘Then came the hard landings, violent braking and
thundering reverse thrust. Welcome to Hong Kong!

From the ground, the spectacle played out with equal
drama. The sudden silver underbelly of a screaming
747 would blot out the sky for a split second over the
streets and shops crowded with people, close enough to

Above: Kai Tak Airport-Departures, 1977, photograph by Greg Girard.
Right:Kai iing, 1989,
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space and an future. The most perfect
example of this played out nearby in the Kowloon
Walled City: 35.000 people packed into more than 300
interconnected high-rises, built without architects,
engineers or civic administrators.

In a rare example of government intervention, a thirteen-
storey height restriction on buildings on the Kowloon
Peninsula was strictly enforced. When owners tried

10 add an extra storey to their buildings, the Urban
Services Department would turn up with a police escort
and dismantle it.

‘The Walled ity was demolished in 1992. Kai Tak Airport
closed in 1998. I made these pictures not for the record
or posterity but because, in a place like this—

‘what's not to love?
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